UPPER STRUCTURES

Example 8-3:

Example 8-4:

Example 8-5:

-) The named scruccure

[NNore: Triadic US will be covered in Chaprer XIII “Slash Chords™]

The 6/5 and 5/6 upper scruccures are the ones found most often on contemporary recordings,
particularly on ECM, fusion, and pop-jazz recordings. These US require the knowledge of
cheir root acoustic source Tonian mode. This is found by locarting the tritone in the US — che
upper note being rhe leading tone (7ch degree) of the rooc Ionian. You can also creace some
inreresting chords by experimenting with the chromatic scale as rooes. The 6/5 US is the basic
scruccure found in the chords of harmonic major and will be reincroduced in thac chaprer.

2. THE 5/6 US

A combinarion of five semirones (perfece fourch) and six semirones (cricone)
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3. THE &6/5 US

A combined tritone and perfect fourch (six and five semicones)
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Noce thar in che above rwo examples, the US was nort a good choice for the construction of

Lyclian. Because Lydian implies anocher acousric source, one primary color tone is missing.

4. THE PHRYGIAN US
This is acrually an inversion of the 6/5; ic is so used in its Phrygian inversion chac it musc
be considered as a separace US.
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